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The Transbay Creative Music Calendar is a volunteerproduced free monthly journal for non-commercial
creative new music in the San Francisco Bay Area. In
addition to our comprehensive listing of upcoming
events, we publish articles and reviews about local
music and the people who create it. We talk about
a wide range of modern music, including: experimental, improvised, noise, electronic, free-jazz, outrock, 21st century compositions, and sonic art. Each
month, 1000 copies of the transbay are mailed to
individuals and hand delivered to over 45 performance venues and public locations throughout the
Bay Area. Pick one up at the next show you attend!
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Accounting, 545 Valle Vista #4, Oakland, CA 94610.
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Kazuhisa Uchihashi solo
(cont. from page 3)

is instantly yours. Kicks ‘n’ grins aside,
Uchihashi made some stirring music with his
daxophone, and incidentally not at all like
the music of its inventor. (I must say solo
daxophone is easier to take than a whole
Hans Reichel cd of multitracked choruses
of yelping dax divas, as delightful as that
can be — in small doses.) Uchihashi
offered up three pieces, on three different dax attachments, each carved and
finished in the distinctive, elegant shapes
that Reichel favors. The third piece
traveled the farthest distance and
contained some astonishing moments, as
Uchihashi’s bow massaged some uncomfortably familiar moans and shrieks out
of the burnished wooden tongue. A new
language seemed to be dawning, the visceral speech-grunts of a race of squat trolls,
hooting through hypertrophic adenoids.
The audience responded with a shower of
applause and some hoots of its own.

AMOEBA

Postlude
At Oakland’s Black Box on the
following night, Uchihashi was surrounded
by Henry Kaiser, Lukas Ligeti, and Fred
Frith, and he didn’t have a chance. To be
fair, the ever-musical Mr. Frith seemed to
be open to actually playing in a way that
would let everybody contribute and have
some fun, but a competing aesthetic coming from Kaiser kept shoving everything
into an Agharta acid-funk bubble,
where it sort of grooved (mostly didn’t),
and didn’t go anywhere at all. Half an
hour into the first set, after rattling a
pick lost inside the body of his acoustic
guitar for several vigorous shakes, Frith
got up and left the stage (that’s called
“voting with your feet”), leaving the others
to bravely carry on, but nothing much
more happened.
During the second set, there was a
bit more agreement on the kind of
music to be made—loud electric rock
jamming—and Uchihashi got a few
good licks in. Kaiser dominated much of
the set, though, stepping forward to
take some weedly-weedly-wee solos
while Frith kept to the background,
adding some bass-pops and throwing in
the odd bits of subversion. The audience
voted with its feet, too, as several
w a n dered out amid the wailing,
wondering what had happened to such
a promising quartet.

this concert took place
on November 8!!! AC
ME @ SF CMC

http://sfsound.org/transbay.html
transbay@sfsound.org
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(continued on page 3)
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saturday december 7 8:15p

Fluxus

An Evening of Seeing and Hearing
Join us for a
special evening
of works by early
Fluxartists including:
George Brecht, Dick
Higgins, Alison Knowles,
Takehisa Kosugi, and
La Monte Young.

saturday december 14 8:15p
Celebrating the 50th Anniversary of
Earle Brown's graphic score
December 1952
with
sfSound Group
and
Del Sol String
Quartet

Earle
Brown
[Dec 1926 - July 2002]

December
Quick
Calendar
Fri 11/29 8p 21Grand [449B 23rd St, Oak]
Vacuum Tree Head/Eveline Muller-Graf /Shloss
Sat 11/30 8p $10 CNMAT [1750 Arch, Berk]
India Cooke, Miya Masaoka, Joelle Leandre
Mon 12/2 8p $8 Hertz [UC Berk]
Works by Graduate Composers

Featuring
Instrumental
and Tape
works:
Folio
Octet I
Centering
String Quartet
earle-brown.org

ACME Observatory

contemporary music series

@ tuva space 3192 adeline berkeley ca
http://sfsound.org/acme.html
acme@sfsound.org 510.649.8744
8:15pm promptly
$zero to $20 sliding scale
1 block from ashby bart

Kazuhisa Uchihashi solo
(cont. from page 1)

too: basically he’s got a main-plus-auxiliaryloop set, the main looper thingy being
the focus of all the hand jive. He’d play an
unamplified skronk into the box, then
mangle it with speed variations and
noise-gates, then unleash the resultant
sound out of the box, it by now bearing
no resemblance to any guitar sound, and
maybe add in other sounds from the
other boxes. And so it rambled, making a
pleasant pastiche of free-associative
electronic caterwauling. But after two or
three of these ruminations, my mind got
up and left.

Uchihashi also had a daxophone
ready; its spindly tripod legs dominated
the stage-set, and probably a lot of people
were wondering what the hell it was and
what the hell he would do with it. It is
impossible to escape the novelty factor of
the daxophone. It’s rare, it’s exotic, and it
makes funny sounds: it’s the postmodern
Theremin. (Throw in some bass clarinet, a
sprinkle of goofus and a dash of banjo,
too.) You see how it works, which makes
you want to play it. Upon hearing the
plaintive, nasally coos and sighs it utters,
an irrepressible grin overtakes your face
and you really want to play the thing.
One stroke of the bow, and the audience
(turn to the back page)

Tue 12/3 8p $10 Mills [5000 MacArthur, Oak]
Joelle Leandre
Tue 12/3 8p $6 Black Box [1928 Telegraph, Oak]
Bilge/Radiolaria & Scott Hill Trio
Tue 12/3 8p First Congregational [Bancroft, Berk]
Empyrean Ens: Frank/Rhode/Marryman
Thu 12/5 8p $6-10 509CultCenter [509 Ellis, SF]
Scott Hill Trio
Thu 12/5 4.5p FREE Poetry Center [??]
Poetry, Music & Film with Summi Kaipa, Leon Lee,
Neil Straghalis, Jeff Chan & Kirthi Nath
Fri 12/6 8p $10/5 Meridian [545 Sutter, SF]
Joelle Leandre solo contrabass
Fri 12/6 8p St. Francis [610 Vallejo, SF]
Parallele Ens: Henze/Berio/Harrison/others
12/6&7 8.5 $20 Finger Palace [903 Cedar, Berk]
Torsten Müller & Paul Rutherford w/ G.Goodman
Sat 12/7 8.1p $zero-20 ACME [3192 Adeline, Berk]
FLUXUS: Brecht/Higgins/Knowles/Kosugi/Young
Sat 12/7 3-9p FREE Little Galloping Treasures Cafe,
60 Golf Course Road [Pleasant Hill]
AUDIBLE METHOD 3.1
Looney/Zitt/Unwoman/Beards/Romus’ SHATTER/etc
Tue 12/10 5.5p FREE Art Gallery [199 Kahn, Oak]
Dialogues with Hugh Livingston: Matt Volla
Tue 12/10 8p $6 Black Box [1928 Telegraph, Oak]
Colin Stetson with the Flying Tigers
Thu 12/12 8p $6-10 509CultCenter [509 Ellis, SF]
Dina Emerson + Dave Mihaly
Fri 12/13 8p 21Grand [449B 23rd St, Oak]
bEASTfEST: Phillip Greenlief - Joelle Leandre duo
Sat 12/14 8.1p $zero-20 ACME [3192 Adeline, Berk]
Earle Brown: 50th Anniversary of "December 1952"
Sat 12/14 5lowershop [992 Peralta, SF]
Brutal SFX Fest: Caroliner/DiMuzio/BranPos/others
Sun 12/15 7.5p $5-10 SIMM [116 9th, SF]
Emergency String Quartet
Wed 12/18 8p $6 Black Box [1928 Telegraph, Oak]
SleepytimeGorillaMuseum/Skeleton Key/V.T.Head
Thu 12/19 8p $6-10 509CultCenter [509 Ellis, SF]
Rent Romus' Shattered
Sun 12/29 6p Cato's [3891 Piedmont, Oak]
The Lost Trio
Mon 1/6 8p FREE strictly Ballroom [Stanford]
Gartner/Ingalls/Jones: Lachenmann/Xenakis/Ingalls

Transbay Creative Music Calendar • Dec 2002 • 2

Transbay Creative Music Calendar • Dec 2002 • 3

