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The Transbay Creative Music Calendar is a volun-
teer-produced free monthly journal for non-commercial
creative new music in the San Francisco Bay Area. 
In addition to our comprehensive listing of upcoming
events, we publish articles and reviews about local
music and the people who create it. We talk about a
wide range of modern music, including: experimental,
improvised, noise, electronic, free-jazz, outrock, 21st
century compositions, and sonic art. Each month, 1000
copies of the Transbay are mailed to individuals and
hand-delivered to over 45 performance venues and 
public locations throughout the Bay Area. Pick one up 
at the next show you attend!

Your kind donations help keep the Transbay alive and
growing. Please send checks [payable to “Transbay
Music Calendar”] to: Transbay Accounting, 545 Valle
Vista #4, Oakland, CA  94610.

Please visit our web site or contact us directly for more
information about getting your FREE subscription, 
submitting content, listing an event, advertising, viewing
archives, or volunteering.

Photos in this issue by Daniel Saenz (Weapons of Mass
Dysfunction) and Tom Djll (Luc Ferrari, PornOrchestra) 
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The SOUNDS FRENCH concert at
Wheeler Auditorium on March 17 was a
rare—and superb—chance to see a master
composer, Luc Ferrari, create masterful music
in the moment. The composer stood behind
a console in the center of the hall, and pro-
ceeded to diffuse Far-West News #1, an
audio travelogue “From Santa Fe to
Monument Valley,” although mostly it
focussed on Death Valley, Baghdad(AZ),
and LA (the car-trip took place in September
1998). The piece has the same focus on
everyday sounds, as on Ferrari’s bellwether
1970 Presque Rien, but wtih a clear three-
part sonata-like form, as it moves via sudden
car-door slams from New Mexico to Arizona
to Death Valley to the desert mallscapes of
Hollywood. I couldn’t help but think of the
French intellectualiste fascination with the
American West, mythic and vast and incor-
ruptible (think: Varese, Godard, Baudrillard).
Ferrari and his wife  pester banal Americans
with a sardonic question, “What do you
think of impeachment?” Ferrari’s sexual-polit-
ical obsession gets taken to an American-
style brunch at the Baghdad Café (it sounds
irony-laden, but the episode actually had a
sweetness about it). Following that was a
“pure music” a lovely set of klangfarben vari-
ations from Death Valley: crunching foot-
steps, crow caws, garbled, furtive voices,
samples of marimbas, beats, and synth
sounds. It all cascades to a crescendo, then
another car-door slams. Ferrari says (in
French) that they’re now travelling from
Death Valley to Los Angeles and Hollywood
—adding, in English, “an awfully funny
place.” The montaging is fast and Nouvelle-
Vague-ish here, bringing up memories of
previous elements and sounds—whispers,
marimbas, echoes and a funny little synth
melodic fragment. Then, quite suddenly, this
self-described “disturbed and sometimes
scattered” journey ends.

The second set
was a forty-five minute
long improvisation fea-
turing Ferrari himself
on CD-mixer, DJ Olive
on turntables, William
Winant on a large
array of percussion
(including tympani,
vibes, gong rack, and drumkit); Sue Costabile
provided the live video images. Entitled
Archives Sauvées des Eaux, it is meant to be
an open investigation of every musical style
the composer has ever undertaken. To that
end, Ferrari scratched CDs of his archived
works from 1974, DJ Olive did more scratch-
ing of who knows what, Willie rubbed and
rolled. It started quietly, a murmuring steady-
state until a violent irruption from Ferrari blew
craters in the soundfield. Things never quite
settled down after that. With everybody going
all at once, continuously, there wasn’t much in
the way of large structures, but Ferrari’s 
mastery of moment-form improvisation—and
beautifully detailed sounds—kept the music
shimmeringly alive. There were scant digital-
mod clichés throughout, a welcome absence.
Costabile’s video work  brought up images of
screens, Chadors, maps of lost deserts, sand,
dry grass, burn marks, tank treads. Dark, and
starkly beautiful. All in all, une formidable jam
session electroacoustique! Vive la France!

Look, Ferrari!
Rapide et Sexy Composer
Burns Rubber in Berkeley
“Vive La France,” cheers ecstatic leftist audience

djll

Luc Ferrari; fast ‘n’ bulbous jacket apparently borrowed from Dan Plonsey.

The Black Box  April 13, 2003 
1928 Telegraph Ave. Oakland

A TRIBUTE TO 
BEN LINDGREN,

Painter and Musician
6:00 Gallery Opening feat. Ben’s Paintings
7:00 Films by David Michalak with Live

Soundtracks by REEL CHANGE
8:00 Performance by DEEP SPACE POSSE

(former SUN RA members)
Admission $10.00


