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The Transbay Creative Music Calendar is a volun-

Bay Energizers

teer-produced free monthly journal for non-commercial
creative new music in the San Francisco Bay Area.
In addition to our comprehensive listing of upcoming
events, we publish articles and reviews about local

Myles Boisen et al.

music and the people who create it. We talk about a

[Editor’s note: The Bay Area has been
blessed with beautiful mountains, beaches,
temperate weather, clean air, and kick-ass
great music. Make no mistake, our “improvised music scene” or whatever you want to
call it is the envy of many other burgs all over
the country—and the world. To put some historical weight behind that statement, Myles
Boisen and yours truly put out a one-question
questionnaire to selected sage musicians
around the bay. Here’s what came back.]

wide range of modern music, including: experimental,
improvised, noise, electronic, free-jazz, outrock, 21st
century compositions, and sonic art. Each month, 1000
copies of the Transbay are mailed to individuals and
hand-delivered to over 45 performance venues and
public locations throughout the Bay Area. Pick one up
at the next show you attend!
Your kind donations help keep the Transbay alive and
growing. Please send checks [payable to “Transbay
Music Calendar”] to: Transbay Accounting, 545 Valle
Vista #4, Oakland, CA 94610.

sponsored in part by

AMOEBA
Music

Please visit our web site or contact us directly for more
information about getting your FREE subscription,

2455 Telegraph Avenue, Berkeley
1855 Haight Street, San Francisco

submitting content, listing an event, advertising, viewing
archives, or volunteering.
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Myles Boisen: What has kept you
going for 30-odd years in this music?
Henry Kuntz: Originally, beyond my
enjoyment of it, I felt music as a political force.
I use that word in the broadest possible sense,
namely as a force capable of inspiring and
bringing about positive cultural change. I particularly felt that possibility—as did many people—on hearing the transcendent qualities of
Coltrane’s later music, which seemed to transport one to a state of being one with all that
is. Coltrane was likewise incredibly restless,
always searching for a path beyond that
which he had already traveled. This has
inspired me—and others—to try to do likewise.
Much other music of the period
(Coleman’s, Ayler’s, Taylor’s, Shepp’s, Sun
Ra’s, NY Art Quartet’s, many others) and that
immediately following it (at least two revolutions in the revolution (!): one from Chicago:
Mitchell, Bowie, Jarman, Braxton et al.; and
then from Europe: Parker, Bailey, Bennink,
Schlippenbach, Brotzmann, others) likewise
suggested possibility upon possibility, expansion upon expansion of language, and numerous paths forward. To be exposed to all of this
at once was absolutely to get the message
that “everything” is open, “everything” is possible. The message was to “experiment” and
go forward!
Further, the collective aspects of this
“new” music syncretized with my New
Orleans roots (where I was born), and the
possibility of moving that “old” aesthetic into
new times seemed especially exciting. In
1979, I noticed a similarity between the feeling and intonation of some of Ayler’s playing
and that of certain indigenous music I was
hearing recordings of from Mexico

(Michoacan & Chiapas). This set me off on a
journey to those parts (in early 1981) to find
that music myself. It was an extremely influential journey. The first thing I found out was that
virtually all of the music I was attracted to was
“ritual” music, played for people’s pleasure to
be sure, but essentially existing as a kind of
“glue” which bound people together with the
events they were marking. It also struck me

Henry Kuntz in Opeye Orchestra, 5/5/02

how fundamentally different in feeling this
music was than almost any music I was familiar with. One thing that was different about it
was that people still literally had their feet on
the ground. It was extremely “grounded”
music. People were really “there” with their
music, music they were making only for themselves, their families, their friends, their
“deities”. No one was getting rich; no one
was going to New York, or trying to get there.
So I thought that this was a feeling that I
wanted to try to get into my own music. I also
felt it was good that we all remembered that
we are in a BIG world, a world of animals
and spirits and nature and magic. And I
thought that I would like to bring that feeling

into what I was doing as well. I felt that using
native instruments was one way to get at or to
suggest those feelings (and, later, masks and
other accoutrements came along), but I also
wanted to combine that with concepts of new
music so as to stay fully in the modern world.
So in a sense, OPEYE was born out of this
very first musical journey, and I’ve continued
exploring old music and cultures with as rabid
an interest and with as much excitement as I
explore the latest musical developments from
anywhere. This is a lot to do with what has
kept me interested.
It was also from these journeys that I
began to think of myself as primarily a “folk”
musician. That is, like most musicians everywhere, I do not primarily make a living playing music, nor do I spend most hours of every
day playing music. Like most people, I work
and go to a job, but redefining for myself how
I see myself has helped me to not feel bitter
about having to do this. Obviously, I would
rather not have to work, but I feel like I am
making music like most people in the world do.
Balinese, for example, practice relentlessly in
their spare time (and create wondrous music),
but they also have families, raise children,
plant and harvest rice, carry out any number
of cultural duties.
How has my thinking changed over the
years? I see now that the type of musical
impact that someone like Coltrane could have
is relatively rare, though there are of course
moments of musical transcendence happening all the time. We are also in a period
where there is extreme “dumbing down” of
culture. And there is, of course, the most outrageous violence in the world that we are continually being exposed to. It is so bad for our
spirits. It dulls our senses, makes us doubt our
higher selves and the possibility of actualizing
our selves on this planet. So what I feel now is
that every cultural attempt is valuable. In fact,
I feel that it is incredibly valuable, for every
such effort of our higher intelligence keeps
alive our hope and encourages hope in those
around us.
Naturally, we must continue on!
Greg Goodman:
Aside from syntax, I find this question
most troubling: at the very least it supposes I
am over 30. Many who read this cannot
count that high without a calculator; but I
mean no disrespect. In fact, I was born before
continued on page 2
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television, which, for some, seems to overlap
the exact historical period as the dinosaurs.
Why is this important? Because the music
those predators made was with their teeth, a
sound that (however gritty) would now be
sampled. Back then the auditory experience
was a one-time event. I have obviously kept
going all these years because I have not yet
been eaten. I suppose the last musical note I
will ever hear is the sound of T-Sharp!”
Woody Woodman:
“I find this text to make no sense whatsoever. Is Goodman trying to say that today’s
music is NOT improvised in real time, or that
somehow, just the music HE experienced 30
years ago is the real McCoy? Do we have to
listen to his diatribe regarding ANYTHING
just because he is now older than he once
was? Is he saying that everything he did
(does) was motivated by FEAR? Is THAT any
reason to listen to his music? I, for one, do not
accept that notion, and find his sense of
humor, if that’s what it is, to be slightly noxious. (I did, however, once chip a tooth while
listening to one of his records.)”
Toyoji Tomita:
In the early ‘70’s when I came back to
the Bay Area after the music conservatory
thing, I was scraping by with free-lance gigs
and new music ensembles, some of which I
organized. It was a tough time which took its
toll on my personal life. Being poor is very
demoralizing. My vision at that time was
“fame and fortune”—at least enough fortune
to be able to comfortably pay the rent each
month, which I eventually realized was asking
too much.
I bought a one-way ticket to Europe in
1976 and ended up in Paris, playing new
music concerts a couple of times a month and
finally making a decent living with the recognition my ego was craving. But the music coming out of Europe lacked the experimentation,
the sense of humor and the vitality of the Bay
Area scene I left.
The search for this music eventually led me
back here. Giving up the concept of “professional musician” has freed my performances
and has led me to a more unified life.
David Slusser:
It’s one of those questions that if you really
had to answer honestly, you might consider
throwing in the towel at long last. In all fairness to my family, employers, friends and the
general public, I need a “because” answer
instead of an “in spite of.” My persistence can
easily be seen as vain, delusional, burdening,
limiting, quixotic and above all, as my late
father told me, selfish. I could try to justify it
with some altruistic slop like “wanting to present a model of creative problem solving for
social and political evolution,” but I’m not that
saintly.
Certainly part of what has kept me going,
and the easiest to articulate, is the fine collection of players and listeners I’ve encountered.

Evander Music Presents

The Wind Trio of
Alphaville
with Special Guest

Frank Gratkowski

and now a word from Bay Energizers
Feedback from both has been crucial to my
continued development. This desire for development is probably what has driven things for
so long. As a “golden ager”, I understand that
if you stop learning you start dying.

Friday, October 17th, 9pm
21 Grand - 449 23rd Street
(between Telegraph & Broadway)
(510) 444-7263 Admission: $10,
$8 for students with ID

9 pm Frank Gratkowski,
Phillip Greenlief & Jon Raskin
in solo, duos and trio
10 pm Wind Trio of Alphaville
with Gratkowski
(Gelb arrives for our late set just in
from a gig in Seattle)

Wind Trio of Alphaville
BLOCK, CMC 9/13, top: Hans Grusel’s
Krankenkabinett acts out a Grimm tale,
“The Maiden Without Hands;”
bottom: sfSound Group (Ingalls, Plonsey and
Ingle visible) and full house;
inset: one of the automaton bugs set loose on
the stage during Zeek Sheck’s set.

cont’d page 5
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Philip Gelb - shakuhachi
Phillip Greenlief - clarinet, saxophones
Jon Raskin - saxophones
Frank Gratkowski - Bb & bass clarinets,
saxophones
This concert is produced in part by a grant
from the Zellerbach Foundation

Slusser, wrapping up after a PornOrchestra

Communication and growth, though,
aren’t the real, compelling personal reasons.
Dad was right. I’m selfish. Playing music is a
high. You can get addicted to the detriment of
everything else. Performing improv live may be
the purest form of this particular drug, and I got
hooked at a tender age when I was quite vulnerable.
Thoughts could become action. I could
make much better sense of things in this new
world, where I was no longer a 90 lb. weakling. I could hear things in the flow of the sound
that I could weave together with an impulse of
my imagination…and it worked.
This was real time, non-verbal communication with other people on a level I hadn’t ever imagined. I had found something in my miserable adolescence that
I was reasonably adept at. Open disapproval by my parents made it the
“cause celebre” for my teenage rebellion, coinciding with the tumultuous
social and generational rifts of the Viet
Nam War years. I dived in past the
point of no return.
The hard part was justifying it to
myself; putting a positive spin on it. As
a young player, it was simple enough
to set my sites on the top with messianic zeal. Of course, that’s a set up
for disillusionment or compromise.
Desperation creeps in as the years tick
by.
I might not have been quite ripe
for the fall when at 26, half a lifetime
ago, an accident cut tendons and
nerves in my left hand. There was
irreparable damage, plus 9 agonizing
months in a series of progressive casts,
without knowing at what level of diminished capacity I might still be able to

continued from page 2

play. The convalescence was disappointing. I
would no longer be able to play a few of my
favorite instruments. There was potential to
relearn the sax if I could train some other muscles to compensate, but it would always be
clumsy. Did I really want to go on?
At least now I could look at my relationship with music without the pressure of reaching some imaginary pedestal of instrumental
virtuosity. Taking away the flash, what was it
that I really loved about the music? Plainly, the
magic of spontaneous group composition.
Also the way random little nuggets of
information from my continuing musical selfeducation were absorbed, broadening my
reach bit by bit. I remembered that when I
was feeling happy to be playing, the emotion
was transmitted. Maybe I could get the horn
to the level where I could once again participate in those things.
I found peace and inspiration by making
the goal be learning and growing.
That’s my story. What’s your excuse?
Ron Heglin:
Sometimes I think we choose a tuning for
ourselves early on and then gather those practices together to support and enhance that tuning and this practice becomes our way to
know what we are experiencing in the everyday and if we neglect these practices that is
our music then we lose our awareness of what
we are experiencing. Often it seems when I
begin to play there are surprises in my consciousness and in my body and there is this
task of integrating this new information: this is
the practice or part of it. This is the edge of
not knowing and the accepting of this edge
seems a very exciting place and hopefully
continues to be a place where new integrations can take place. Is this place the void?
Wouldn’t you continue?
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October Concert Listing
PLEASE GO TO WWW.TRANSBAYCALENDAR.ORG FOR DETAILS ABOUT THESE EVENTS, PLUS UPDATES AND SUBMISSION GUIDELINES

Wed 10/1 7:30 PM $10/8 Berkeley Art Center [1275 Walnut Berk]

Thu 10/16 8:00 PM $6-10 Luggage Store @ 509 Cultural Gallery [509 Ellis SF]

Improvisations by Monique Buzzarte, trombone (from NYC), Philip Gelb,
shakuhachi and Tom Bickley, recorders

Thrust Reverser, Oscillating Innards (redwood city CA), and Stimbox (SF),
XOME (SF), Borful Tang (SF by way of NY)

Thu 10/2 8:00 PM $10 The Jazz House [3192 Adeline @ MLK Berk]

Fri 10/17 8:00 PM $10 CNMAT [1750 Arch Street Berkeley]

Larry Ochs Sax & Drumming Core [Scott Amendola & Donald Robinson];
John Schott Typical Orchestra [Ben Goldberg/Devon Hoff/ Ches Smith]

Joel Davel (Marimba Lumina, percussion), Roberto Morales (Piano, Buchla
Piano Bar, Jarocho harp, flute, pre-Columbian flutes, electroacoustics),
Matt Wright (electroacoustics, percussion)

Thu 10/2 8:00 PM $6-10 Luggage Store @ 509 Cultural Gallery
[509 Ellis SF]
Wolfgang Chan and Andre Custodio
Fri 10/3 8:00 PM $10 Meridian Gallery [545 Sutter Street SF]
Meridian Music: Monique Buzzarte in a solo concert of trombone and computer
Fri 10/3 8:00 PM $8 ACME at The Solarium [3111 Deakin Berkl]

Sat 10/18 8:00 PM $10 Community Music Center [544 Capp St SF]
sfSound Series: Xenakis, Cage, Tenney, Sciarrino, Bithell, Robair, Scott,
Shiurba, and sfSoundGroup.
Sat 10/18 8:00 PM $10 CNMAT [1750 Arch Street Berkeley]

A house concert featuring Noggin (unplugged, violin duo from Seattle);
Henry Kuntz (solo saxophone, from Berkeley)

Joel Davel (Marimba Lumina, percussion), Roberto Morales (Piano, Buchla
Piano Bar, Jarocho harp, flute, pre-Columbian flutes, electroacoustics),
Matt Wright (electroacoustics, percussion)

Fri 10/3 8:00 PM $10 The Jazz House [3192 Adeline @ MLK Berkl]

Sat 10/18 8:00 PM $6-10 21 Grand [449B 23rd by 19th St BART Oakland]

Larry Ochs Sax & Drumming Core [Scott Amendola & Donald Robinson];
John Schott Typical Orchestra [Ben Goldberg/Devon Hoff/ Ches Smith]

MEET YOUR HOME STEREO : RAJAR on radio; LX Rudis on compact discs;
Matt Davignon on tapes; Michael Gendreau on records

Sat 10/4 9:00 PM $6-10 21 Grand [449B 23rd by 19thSt BART Oakland]

Sun 10/19 8:00 PM $8-10 1510 8th St Oakland (nr West Oakland BART)

2 Trios: Aurora Josephson - vc; Tim Perkis - elec; Damon Smith - db
and: Jacob Lindsay – cl; Scott R. Looney – elec; Gino Robair – perc

Frank Gratkowski trio w/ Scott Looney & Gino Robair

Sun 10/5 3:00 PM $10 The Christian Church
[442 Central Ave. Pacific Grove]

Tue 10/21 8:00 PM $16 Yoshi's [510 Embarcadero West Oakland]
Ravi Coltrane Quartet

Philip Gelb, shakuhachi and Pietro Lusvardi, bass: Two very different
musical traditions come together in an improvised setting.

Tue 10/21 8:00 PM $6 Black Box [1928 Telegraph Oakland]

Mon 10/6 7:30 PM FREE Mills College (EnsRm) [5000 MacArthur Oakland]

Thu 10/23 8:00 PM FREE strictly Ballroom [CCRMA Stanford]

CCM Composer-in-Residence ROGER KLEIER presents a new piece for
improvisers and electronics featuring the composer on electric guitar,
ANNIE GOSFIED on sampling keyboard, and Bay Area treasure,
JOAN JEANRENAUD, on cello.

John Shiruba's 5x5R and Karen Stackpole

The New San Francisco Tape Music Center
Thu 10/23 8:00 PM $6-10 Luggage Store @ 509 Cultural Gallery
[509 Ellis SF]

Tue 10/7 8:00 PM $6 Black Box [1928 Telegraph Oakland]

Frank Gratkowski/Jerome Bryerton/Damon Smith w/ Special Guest Henry Kaiser

TRAFFICA; Tim Perkis and Lance Grabmiller; PEEP (from Boston)

Sun 10/26 7:30 PM $10/8/5 SIMM Series/Outsound Research
[Musicians Union Hall 116 9th @ Mission SF]

Wed 10/8 10:00 PM $6 Hemlock Tavern [1131 Polk SF]
Sound On Survial : Marco Eneidi, alto saxpophone; Lisle Ellis, bass;
Peter Valsamis, drums

Rent Romus' EA Poe Screaming Orchestra & Cardew Choir

Thu 10/9 8:00 PM $6-10 Luggage Store @ 509 Cultural Gallery
[509 Ellis SF]
Phillip Greenlief and Thomas Helton

Violinist Gunda Gottschalk presents WATERMOONS, a solo improvised
concert featuring cascading sounds, strings, voice, and noise inspired by the
moon's mulitiple reflections on a surface of water.

Sat 10/11 8:00 PM $8 New Langton Arts [1246 Folsom Street SF]

Mon 10/27 8:00 PM $10 Yoshi's [510 Embarcadero West Oakland]

Morgan Guberman with Numinous Opossum
Sun 10/12 PM $10 Berkeley Art Center, 1275 Walnut, Berk

Jazz In Flight presents: Gerry Hemingway Quartet with Hemingway - drums;
Ellery Eskelin - tenor saxophone; Mark Dresser - bass; Herb Robertson -trumpet

Natto quartet (Philip Gelb, Shoko Hikage, Tim Perkis, Chris Brown)

Tue 10/28 8:00 PM $6 Black Box [1928 Telegraph Oakland]

Sun 10/12 7:30 PM $10/8/5 SIMM Series/Outsound Research
[Musicians Union Hall 116 9th @ Mission SF]

Normal (Frith/Gottschalk/Tewari)

Lisa Mezzacappa Group and Noertker's Moxie
Mon 10/13 8:00 PM FREE strictly Ballroom [CCRMA Stanford]
Silvia Schiavoni (voice) / Giancarlo Schiaffini (trombone, electronics)
Tue 10/14 8:00 PM $6 Black Box [1928 Telegraph Oakland]
CMAU and Radiolara

Mon 10/27 7:30 PM FREE Mills College (EnsRm) [5000 MacArthur Oakland]

Thu 10/30 7:30 PM $24$38 Palace of the Fine Arts [3301 Lyon SF]
Cecil Taylor solo. Part of the SF Jazz Festival 2003
Thu 10/30 8:00 PM $26 Yoshi's [510 Embarcadero West Oakland]
The Art Ensemble of Chicago: Saxophonists Joseph Jarman and
Roscoe Mitchell, percussionist Famoudou Don Moye and bassist
Malachi Favors Moghostut.
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Great Improvised Music From
the Bay Area (with double bass)
Part one of review set by Damon Smith. To be continued next issue

“Illuminations [Several Views]” rastascan brd049
peter kowald/gino robair/miya masaoka
I cannot really give an objective review of a Peter Kowald cd. All I
can say that this is one of the better ones and I have listened to the cd
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many times since I got it. Kowald had extensive experience working
with Japanese musicians, and his music was influenced greatly by it.
At times Miya and Kowald blend as one giant string
instrument/orchestra and the whole thing works very well as a trio.
Among his many gifts, Gino Robair is one of the few u.s. percussionists capable of working with unamplified bass, he brings in strong
ideas, remaining an equal contributor, while giving a transparency to
the music to allow the other sounds to be heard clearly. Kowald’s
untimely passing at 58 last year makes it an important part of the the
last period of his work. Much detail and well worth extended listening.
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